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F irst-time viewers of Sibylle Peretti’s 
work will be forgiven for thinking 

her intricate three-dimensional pieces are 
ceramic. With their milky white skin and 
varied textures, it’s an easy mistake to make.

“I like the purity of the white glass that 
I’ve been using,” she says. “I love this 
idea of the nontransparency of the glass, 
to be able to see the surface so you get 
the feeling of a waxy skin, like there’s 
something just underneath.”

The German-born artist—she splits her 
time between Germany and New Orleans—
has had a long history with glass, a medium 
she says can be ruled by science and not 
the imagination of the artist. Her process 
now is to use castings similar to the lost-
wax process involved with bronze sculpture. 
She calls the process old-fashioned, but is 
not yet limited by its execution.

In Snowchild II, a young female child 
is reclined on the edge of a pedestal 
surrounded by birds. Some viewers might 
see the birds as predatory creatures that 
are stalking or even eating the child. 
Peretti sees the birds as defensive sentries. 
“People have told me it looks like the birds 
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1 
Making Birds,  
mixed media,  
15¾ x 36 x 3⁄16"

2 
To Know a Hawk, 
glass, 16 x 17 x13"

3 
Snowchild II, glass, 
45 x 56 x 20"

4 
Elderberries, glass 
and mixed media, 
70 x 30 x ½"

are attacking her, but I wanted to show the 
exact opposite—they are protectors,” she 
says. “People want to touch her, but they 
feel afraid of the birds.”

She continues, “I like to make sensitive 
work, and the work I do touches people so 
they start to think about their own identity. 
I also like to experience ourselves and our 
surroundings. To create emotions, that’s the 
important part of life. It leads to a deeper 
desire, one we don’t do feel often enough. 
Or fail a lot while doing it.”

Snowchild II and other glass works, 
including To Know a Hawk and Twins, feature 
Peretti’s favorite subject: children, who she 
places in exposed, but also safe, scenarios. 

“They are actors in the worlds I try to 
create,” she says. “Children are, for me, 
more like icons in my scenes. I find them 
more beautiful to look at, and also more 
vulnerable. When they see a child, adults 
look closer. A child creates more empathy 
in the viewer, and that’s why I use them. 
Children are figures trying to uncover this 
hidden world and give us this opportunity to 
look in ourselves and to find a connection to 
the things that make us human.” 
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